In the late eighteenth century, a movement to transform France's theatre architecture united the nation. Playwrights, philosophers, and powerful agents including King Louis XV rejected the modified structures that had housed the plays of Racine and Molière, and debated which playhouse form should support the future of French stagecraft. In The First Frame, Pannill Camp argues that these reforms helped to lay down the theoretical and practical foundations of modern theatre space. Examining dramatic theory, architecture, and philosophy, Camp explores how architects, dramatists, and spectators began to see theatre and scientific experimentation as parallel enterprises. During this period of modernization, physicists began to cite dramatic theory and adopt theatrical staging techniques, while playwrights sought to reveal observable truths of human nature. Camp goes on to show that these reforms had consequences for the way we understand both modern theatrical aesthetics and the production of scientific knowledge in the present day.
Introduction: The "first frame" of Enlightenment theatre space 1 In 2008, I received a postdoctoral fellowship from the Humanities Center at Harvard -since renamed the Mahindra Center for the Humanities -to revise and expand this project. I am grateful to Homi Bhabha, Steven Biel, and Ewa Lajer-Burcharth for their support, and I would like to extend a special word of thanks to John and Shannon Mackey, whose friendship continues to be a treasured result of my year in Cambridge. As I worked to make this study into a book, encouragement from Lisa A. Freeman and Michal Kobialka helped me keep up momentum. Thomas Postlewait was kind enough read an earlier version of the manuscript and offer detailed comments that helped me create a plan for the final version.
At Washington University in St. Louis, this book was finished, and this is true in large part thanks to the brilliant, generous, and welcoming col- I am grateful to Vicki Cooper of Cambridge University Press for her faith in this project and for her keen editorial guidance at every step. The
